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PATELIN IN THE OLDEST KNOWN 
TEXTS. 

(Jra three parts.~) 

I. 

Guillatjme Lb Rot, Pierre Levet, 
Germain Beneatjt. 

The farce of Patelin was popular as early as 
1469 ; but the oldest known text of it can hardly 
have appeared before 1485. To what do we owe 
its preservation ? There must have existed several 
manuscripts ; for the author's was no doubt soon 
worn to undecipherable rags, and no one will 
imagine that one paper quire, or even a copy on 
parchment, sufficed to preserve this favourite 
piece for fully sixteen years, — years in which it 
must have been performed often and in various 
cities. Not one ms. earlier than 1489 is known ; 
and that can be shown to have been copied from a 
printed book. What has become of the rest ? Is 
any one of them extant, or are all lost ? 1 Each 
of seven or eight editions of Patelin printed before 
1505, or thereabouts, seems to be known by a 
single specimen ; * so a dozen other editions may 
have existed ; some of them, perhaps, still exist, 
and may emerge in time from where they lie 
unheeded or forgotten. 



1 For reasons why so few mss, of medieval plays survive, 
see E. Langlois, Le jeu de Robin et de Marion, etc., Paris, 
1896, Introduction, pages 25-27. A convincing analogy 
is found in the fact that the immense majority of pieces 
performed nowadays exist in no more copies than are 
needed by the players in learning their parts, and are 
never printed (principally, however, because few persons 
would care to read them) . When such pieces have had 
their day, they are forgotten, and the mss. are either 
practically or actually lost. Patelin, which probably ex- 
isted in several mss. at least fifteen years after the rise of 
printing, was no doubt performed much oftener than the 
two pieces by Adam de la Hale. 

s Le Boy, Levet, Beneaut, 2 of the 3 by Trepperel, Le 
Caron, Malaunoy, Nyverd I (?), — 8 in all. 



In 1854, when Francois Genin had almost fin- 
ished correcting the proofs of his Patelin, he learnt 
that there had arrived in Paris a foreign biblio- 
phile who prided himself on owning "un exem- 
plaire unique d'une Edition inconnue a tous les 
bibliographes. ' ' Genin' s words are worth quoting ; 
for his book is not easily accessible, and they are 
still warm with the joyful excitement of their 
writer : 

" Je courus & l'adresse indiquee solliciter la faveur de 
voir ce merveilleux Patelin. Je trouvai dans M. Cop- 
pinger un proprie'taire plein d' humanity, qui non seule- 
ment me permit sur-le-champ la vue de son tresor, mais 
poussa la bonne grace jusqu' & m'offrir de me le confier. 
On juge si j'acceptai la proposition avec empressement et 
avec reconnaissance, et a. coup sur ce dernier sentiment 
sera partage' par tous ceux qui s'interessent 3. la resurrec- 
tion de cet antique chef-d'oeuvre et au droit d'ainesse 
de la Comeclie francaise sur les theatres du reste de 
P Europe." » 

Thus Genin came upon the only known exemplar 
of the edition of Patelin printed by Guillaume Le 
Roy, probably the first printed book containing a 
comedy composed in a modern tongue. 

When Coppinger lent his treasure to Genin, he 
did not tell him that he had caused several lost 
pages to be replaced by counterfeits ; for Genin 
quotes from the spurious pages as if they were 
genuine. A while later the fact became known ; 
yet Coppinger' s artist had done his job at least 
deftly enough to prevent the bibliographers from 
agreeing as to which pages were false. This ques- 
tion demands a convincing answer. 

In the summer of 1904, through the kindness of 
Mr. A. W. Pollard, 4 of the British Museum, of 



8 See Genin' s edition, pages 353-354 Although Genin 
profited but little by the few variants, or by what were 
better called the additional original readings, in this un- 
expectedly rediscovered text, at any rate, he could record 
that this ancient and important book had reappeared. 

4 Who wrote to Mr. Claudin, inquiring how I might see 
two early sixteenth C. editions owned by the late Jas. de 
Bothschild. 
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Mr. A. Claudin, 6 author of the great PRstoire de 
I'Imprimerie en France, 6 of the well- known book- 
seller, Mr. E. Rahir,' and, finally, of Mr. Albert 
Rosset, who sent his treasure to Paris, I found, 
studied, and copied Le Roy's Patelin, and am 
able, therefore, to deal with this ancient book, and 
to give what seems a simple, yet infallible test, 
whereby we may know which pages in it are 
counterfeit. Thanks to its owner's generous en- 
terprise, Le Roy's text is now being reproduced 
in facsimile, hence no long description is desirable ; 
yet certain features must here be pointed out. 

Le Roy's Patelin was printed with moveable 
types belonging to a font described below 8 and 
illustrated here by facsimiles of two genuine pages, 
along with a page which shows the skill of Cop- 
pinger' s counterfeiter. It contains in all 44 leaves, 
18.2 centimeters long by 12 broad. The print 
occupies about 14.4 centimeters from top to bot- 
tom, and there are about 26 lines to the page. 
Folio ai (not signed), bears the title, Maigbre 

6 Who, in his reply to Mr. Pollard, remarked that two 
years before he had examined Le Boy's Patelin, then in 
the possession of Mr. Eahir. 

8 Printed by the Imprimerie Nationale to commemorate 
the Exhibition of 1900. Vol. I appeared in 1900 ; Vol. n, 
in 1901 ; Vol. m, in 1904. All three deal with the fif- 
teenth and sixteenth centuries. It need hardly be said 
that these volumes are indispensable, (1) because they 
contain hundreds of facsimiles, (2) because they are the 
fruit of 60 years of study by the greatest living authority 
on old books. On Le Eoy see Vol. in, pp. 29-112 ; on 
Levet see Vol. I, pp. 413-454 ; on Beneaut (fl. 1490) see 
Vol n, pp. 303-304 On Beneaut Mr. Claudin says, 
"L'amant rendu cordelier, le Pathelin et Let Oroniquesde 
France abregies — nous n'avons pas vu ce dernier livre — 
sont jusqu' a, present tout ce que 1'on connait de cet im- 
primeur." Mr. Claudin forgets Beneaut' s signed and 
dated Villon. See note 26. 

7 To Mr. Eahir, I feel especially grateful ; for he not 
only wrote at once to Mr. Eosset, but gave me a room in 
which to study, and lent me his valuable exemplar, the 
only one known, of Le Caron's edition, — to be dealt with 
in part II of this article. 

8 " En 1485," writes Mr. Claudin, " Guillaume Le Eoy 
inaugure une grosse batarde gothique a formes anguleuses, 
qui se distingue par une lettre majuscule A, evasee par le 
haut, avec un trait recourbe' en forme de crochet. [See 
Avant in the facsimile.] II se sert specialement de ce 
caractere pour 1' impression de livres francais." Op. eit., 
Vol. m, page 108. — Le Eoy had created this type in 
order to print his edition of the Destruction de Troye la 
Grant (1485), being inspired, no doubt, by the Parisian 
edition of 1484. 



Pierre pathelin ; at the top of aii (signed), are 
the words Maistrepierre commence, followed by 24 
lines, of which 20 are verses. In Pierre Levet' s 
edition, there is a woodcut 9 over these introductory 
words ; hence five verses suffice to fill the remain- 
ing space. It is most unlikely that Le Roy's 
Patelin ever contained cuts, though he had printed 
an illustrated book in 1485. w The binding, done 

(1) 

Page 14 of Le Eoy's Patelm. 

Verses 216-233 (genuine). 

Crtcot ft? tefctoferef tfiai'ffe 
qtwrtcqueG vitSmnt pete ue mere 

i^tett ei ) fct't fotiepar fakt pttt 
if nemeij oefpfairott cy piece 

2$*eftefui6S*oefcce|le piece 

ffroejjcotmtetttauotr 

(DiBitil 

Jf cww'enf aSuCfcr comfltty 

tout <ft a ftfttcwmmmtnettt 
cjuanque if en J?a et j fa pjflfe 

<t rteuffte? &«« itceroiptie pittc 

paWiq 
3 e fc fca? Bteij &flre mmi 

Ze foamier 
X>onk$ ftiie ar ce are tfer (f 

patffcfuj 
Rfumtt cowBtei) me emfttvet 
fa premiere aufite. Steu few 
payecee pjerroere ceftrapfbfl 
Secy Sng omier.ttefatfon 
tun <J«* fwou 3km tiefe ttofflffle 

JU tizappitt 

(By courtesy of Mr. Albert Eosset) 

" Patelin in parley with Guillemette. See note 33, at end. 
10 The Destruction de Troye la Grant. 
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(2) 



(3) 



Page 15, done with pen and ink. The text (verses 
234-247) was borrowed from Beneaut' sedition, asis shown 
by 63 hfime (Levet gives bon home) ; notice ditte (234), 
avecs (235), quaUe [?] (239), saintie (239), eeste (245). 

pat 8tto Sw« ditto qutBo g$me 
ef meg auece 6f*i) «ffoaj 
g>ttfe&&uea8ngmof 

patfyttn 

On? 

Zffftejpiet 

■Cffafctitur rtttfn* Sbtiecottflem 

tft'tgerf quaere fof j fafot (e $dtoe 

f&fe i»a eouftepat tefje mt 
wmf met) jftoift fe ffotie foot* 

p<#ffo 
S0*0fe#ftap 

JJ)4&trettrfcattee 
tomwettt fe&ap eft ettcgcrs 
tteftmtfe ftftotftft pm 
teffe juer par fit matte f rofoure 

3P^<8fe^ffcf5 

_ ^ £*ffta;pfo 
•&trou« tare - 
que frt)auw£ re que it $£ 

(By courtesy of Mr. Albert Kosset.) 

for Paillet, a recent owner, prevents one from 
seeing which leaves have been inserted ; but the 
counterfeit pages are betrayed in another fashion. 
If you held up to the light every leaf in Le 
Eoy's Patelin, nine pages would be found to lack 
the indentation made on all the genuine pages by 
Le Eoy's press, but absent wherever we have to 
do with the penwork of Coppinger's counterfeiter. 



Page 59 op Lb Eoy's Patelin. 
Verses 1091-1115 (genuine). 

£eftr$fer 
J? eft ftopct &rite fire 
que te fed f aj> a ffommeee 
faittque pfafteure fe font paftftttft 
mat ttteffot 6 et fontcfjcu* tuoited 
taw fuffent effe* fafoee<* fated 
et pute ie fay fatfope cittenw 
<iffti| <jutf tte met) peuft rep*en&C 
awfc mouropeut » fa cfauefec 
$a fate if tte fott pfua meffc€ 
auec fed auftrtejyette fo 
ftitfftttterefateiefliatecefa 
fe f atfot t par 8ne aufcre &j?e 
ear par faint te$aj] tefe* mat^cje 
qui fauoye &ej) fatwafaffic 
que&ufej&uequeic&fcSK 
tap ere? tarn raittittuc 

fejjapaffowmteetftK 
taut quif f*g eft Bteif atfxrcett 
et qtraut tfcep: crottue tereu 
maift ffteu» if ma fait efpt'er 
car ou fee opt 6teij #aufc crier 
etttett&e? Sbud quant ojrfe fait 
a at it efte ptine fur fe fait 
ie ne fe pw'e tamata rtyer 
ft Ifrue ftu Wioje 6ie«j pwt 

(By courtesy of Mr. Albert Eosset.) 

Pages 15-16, 73-74, 81-82, and page 87, are 
counterfeit, and verses 234-265, 1367-1396, 
1502-1539, as well as 1563 (not including paye 
tost) to the end of the farce, must be sought in 
some other text. 11 



11 In a letter dated 13 Oct., 1905, Mr. Eosset says, " Je 
suis tout a fait d' accord avec vous sur les pages contre- 
faites ; j'ai compare" le papier avec celui des autres pages ; 
ce n'estpasle meme. — Naturellement, les caracteres, ayant 
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As the last genuine pages .are lacking, we are at 
a loss to know whether or not they contained Le 
Roy's name, and perhaps even the date of publi- 
cation. This Patelin is warrantably attributed to 
Le Boy because it shows the same font that we 
find in his signed editions of the Destruction de 
Troye la Grant (dated 1485)," of the Proprietes 
des choses (26 Jan. 1485), 13 of the Doctrinal de 
Sapience (a fortnight later), 14 and of the Lime 
des SaineU Anges (20 May, I486). 15 No other 
printer is thought to have borrowed or imitated 
this font ; the five unsigned and undated books 
known to contain it are, we believe, the work of 
Le Roy. Le Roy had begun to employ these 
characters in 1485 ; in 1486 he inaugurated a 
deceptively similar, yet somewhat smaller, font 
which we find in his Fier-a-Bras, his Bertrand du 
Guesclin, his Roman de la Rose, and other books 
in French. 16 Le Roy's last signed and dated 
volume is apparently the Epistolw Omatissimce, 
which came off the press 1 July, 1488." In 1493, 
Le Roy was still alive ; he may have continued 
printing till 1492 ; yet it is hard to believe that 

4t6 unites ft la main, sont facilement reconnaiasables pour 
6tre faux. [On this point we differ ; but the reader can 
see for himself.] — De plus, le papier e"tant un peu plus 
epais que l'ancien, et lefoulage ayant manque", le verso des 
pages contrefaites ne laisse pas apparattre lea caracteres 
imprimes au recto, puisqu'il n'y a pas eu de foulage ou 
pression sur le papier par la presse de l'imprimeur." As 
Mr. Emile Picot observes in his preface to the facsimile of 
Marion Malaunoy's edition (though he does not state 
which pages are counterfeit), the spurious pages show a 
text borrowed (with some intentional garbling) from 
Beneaut's Patelin. Although this is a trivial matter, I 
should like to amend here a blunder overlooked in cor- 
recting the proof of the Preface to my translation {The 
Farce of Master Pierre Patelin, Boston and New York, 
1905). The statement that " These [the lost pages of Le 
Boy] are now replaced by pen-and-ink counterfeits, prob- 
ably derived from Levet," etc., should be: "... based 
on Beneaut," as I had written a year earlier in my note 
book. 

"See Claudin, op. tit., Vol. ni, pp. 62-63. 
"Jo., p. 63. 

"25., p. 64. For a facs. of the last page, with colo- 
phon, see p. 67. 

"See facsimiles in Claudin, ib., pp. 68-71. 
18 16., p. 108. 
"16., p. 76. 



his activity lasted beyond 1488, or, at the latest, 
1489. 18 

Were it possible to gather on one table the four 
signed and dated books in which Le Roy employed 
the font used for his Patelin, a close scrutiny would 
probably reveal certain breaks, or evidences of 
wear, from which we might deduce its approxi- 
mate date. At present, our only testimony must 
come from the recognized identity of the font in 
Le Roy's Patelin with that in the four signed and 
dated books, and from a comparison of Le Roy's 
text with the text in Levet' s edition. The four 
signed and dated books offer fair evidence that the 
Patelin was printed in 1485 or 1486 ; what evi- 
dence can we derive from a comparison with Levet ? 

The genuine pages of Le Roy's Patelin even to 
the title, the Maistre pierre commence, and the 
placing of these words, show almost exactly the 
same text that we find in Levet. Not only is 
Levet nearer like Le Roy than is any other known 
text ; the two are so similar as to be all but 
identical." Le Roy resembles Levet as closely 

" " Le dernier livre signe" de Guillaume Le Boy est date 1 
du 10 [ler] juillet, 1488. On pent supposer qu'il en a 
imprime" d'autres posterieurement a cette date, peut-6tre 
jusqu'en 1492. Le Boy figure sur les roles municipaux 
des NommSes de 1493 comme 'imprimeur de livres, in- 
quilin (locataire) de la maison de Messire Philibert Cri- 
vella, en la rue tirant de Saint Antoine a Notre Dame de 
Contort'; mais il ne devait plus exercer a cette epoque, 
car il n'est pas taxe", et on lit, a la suite de la formule, 
' extime pour ses meubles et pratiques ' , la mention NichU, 
signifiant qu'il n'y avait plus rien a reclamer." Op. tit, 
p. 112.— It is well to add that Mr. Claudin calls Le Boy 
"le proto-typographe lyonnais, en la personne duquel 
nous saluons le premier vulgarisateur de notre vieille 
litterature francaise." 

19 Although whoever cares to do so will be able to com- 
pare the forthcoming facsimile of Le Boy's Patdin with 
the exemplar of Levet' s edition at the Bibliothgque 
Nationale, it seems desirable to point out here certain 
tell-tale cases of identity (some of which are naturally in 
Beneaut's edition) : — Ha prim [for naprms], v. 22 ; bru- 
nette [for bruceUe], v. 76 ; nombliez [for noubliez], v. 94 ; 
e8CU8. pour [for escus pour'], v. 199 ; aga que prendre [for 
aga quel prendre'] , v. 563 ; se ie soye [for se ie soy ( = sais )] , 
qui samroit a dire — Beneaut omits a — , v. 729 ; il me 
some [for il ne me sone], v. 840 ; chanter sa messe [? for 
canter se messe] — Beneaut has canter se meesse (sic), — v. 
855 ; leure sa presse [for leure sapresse], v. 856 ; ik fe seront 
[forife en seront], v. 914; lauez [for bauez], riming with 
lauez, v. 1282 ; etc., etc. Furthermore, the fact that Le 
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as Levet resembles Beneaut, and Beneaut copied 
Levet, — a fact already pointed out,* but to 
be proved presently beyond reasonable doubt. 
Furthermore Levet, as shall be shown, printed his 
Patelin after 20 Oct., 1489. On purely typo- 
graphical grounds Le Hoy's edition is assumed to 
have appeared in 1485 or 1486. What evidence 
bearing out his priority can we find in the text ? 
(1) At the bottom of page 6 in Le Boy, occur 
the following verses : — 

Pathelin en contant sur ses dois 
(80) Pour vous. deux aulnes et demye 

et [pour] moy trois voire bien quatre 
cesont. 

(Here Le Boy's page ends. ) 

Levet (like Beneaut) reads : 
ce sont : ne sont mie 

To introduce these superfluous syllables it seems 
as if Levet, or his typesetter, had allowed his 

Boy and Levet give absolutely the same text, not varying 
by so much as a letter, for many verses of the jargons, 
whereas Beneaut slightly differs from both, should be evi- 
dence enough as to the relation of Le Boy and Levet. 

80 My article on " Maitre Patelin in the Gothic editions 
by Pierre Levet and Germain Beneaut," in Modern Phil- 
ology, June, 1905, demonstrated the virtual identity of 
their make-up and text, and pointed out Beneaut' s omis- 
sion of verse 179. It demonstrated, furthermore, that the 
apparently identical woodcuts of the trial scene, as shown 
respectively by Levet and Beneaut, could not have been 
made from the same block because they differ in drawing, 
because the breaks that they reveal are not even partially 
identical, and, finally, because the two cuts have different 
dimensions. In a recent letter Mr. Emile Picot takes 
issue with me on this third point. " Quant a la dimen- 
sion des planches, une difference de 2 ou 3 millimetres 
peut fort bien s'expliquer par la retiration de papiers plus 
ou moins mouilles, ou de nature differente." Quite true ; 
but no shrinkage of paper could explain the difference in 
drawing and the disagreement of what (if they agreed) 
would be tell-tale breaks. These two essential features 
are carefully described in the footnote beginning on page 
123 and ending on page 124 of the said article. Further- 
more, the reader can see for himself by comparing the 
accurate facsimile of Levet's cut given at page 71 of my 
translation (see note 11), or that in Modern Philology, 
with the accurate facsimile of Beneaut' s cut as given by 
Mr. Claudin, op. cit.. Vol. I, page 304. Beneaut and 
Levet did not use the same block ; therefore this appar- 
ently identical illustration is worthless as evidence as to 
the priority of either edition. With regard to the cut 
showing the Shepherd calling upon the Draper, see the 
present article, note 33. 



"copy," — to wit, Le Boy's text, to open at page 
16, where his eye alighted on the following verses : 

Pathelin 
(260) Trois aulnes pour moy et pour elle 
elle est haulte deux et demye 
ce sont six aulnes ne sont mie 

(These verses must have occurred at the bottom of 
page 16 (foL 9>), now counterfeit, in Le Boy's edition.) 

Having set up ne sont mie, he went back to the 
right place and set up : 

Guillemette 
(82) Vous comptez sans rabatre 

(In Le Boy these words occur at the top of page 7 ; 
about the middle of page 7 in Levet.) 

(2) Another textual evidence of Le Boy's 
priority is that he reads : 

(51 ) et sans sens naturel vous estes 
tenu lune des chaudes testes 
qui soit en toute la paroisse 

Levet (also Beneaut) has saiges testes. Chaudes 
seems the lectio difficilior, less commonplace, at all 
events, than saiges. 

(3) In Levet we find two wrong assignments 
to one in Le Boy. 21 

On the other hand, Le Boy omits two syllables 
necessary to verse 699 ; thus : 

Le drappier 

(698) encor et nauez vous point doye 
Guillemette 
Cest tresbelle demande 

After oye Levet has aufeu, a good reading ; yet 
not one beyond the imaginative powers of a fairly 
intelligent typesetter. 22 In various places Levet's 
text is better than Le Boy's ; yet Levet could 
easily have made the few essential changes that 
we find in his text, without appealing to any book 
besides Le Boy's. Levet's improvements are both 
simple and obvious. Indeed, every successive 

21 Levet assigns 572, 573 and half 574 to Pathelin, (a 
mistake corrected by Beneaut). Levet also assigns 995- 
1002 to GhriUemette, who should have only 1001-1002. 
Beneaut copied this mistake. Le Boy, on the other hand, 
wrongly assigns 780, and akz la of 781, to Guillemette. 

2! Thus, in the Bigot MB. (BibL Nat., 15080)— ea, 1530 ? 
— and in the edition by Galiot du Pre" (1532), v. 1531, 
left incomplete by every printer till that time, is well 
finished with Or men croyez rien. 
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reprinter of Patelin made some alteration for the 
better, however many new errors he introduced. 

If, now, to our all too meagre, yet pretty con- 
vincing, textual evidence we add what has already 
been said about Le Koy's career, few scholars will 
be inclined to deny that his Patelin is older than 
Levet's, and older, therefore, than any other edi- 
tion known ; but for Mr. Claudin to call Le 
Roy's book "la premiere Edition de la farce de 
Maistre Pierre Pathelin" " is rather too daring ; 
we have no proof, however much we may wish to 
believe that Mr. Claudin is right. The boldest 
warrantable statement might be this : Le Roy's 
edition of Patelin is almost unquestionably the 
oldest known to exist. Furthermore, when Mr. 
Claudin says, "Le texte de cette com&lie [in Le 
Roy's edition] est infiniment meilleur et plus cor- 
rect que dans les autres editions anciennes du xv e 
et du xvi" siecle," 2S he exaggerates immensely ; 
for whoever compares Levet with Le Roy will find 
Levet so similar that I doubt if any fifteenth-cen- 
tury printer ever followed his model more faithfully. 

"Whether Le Roy's Patelin existed as early as 
1486 or not, Levet' s edition appeared after 20 Oct. , 
1489, and before 20 Dec, 1490,— the date given 
in the colophon of Eeneaut's edition. Disregard- 
ing the textual evidence furnished by Le Roy, 
here, now, is another sort of evidence that Beneaut 
followed and copied Levet. 

(1) Levet's Patelin contains the same font 
as his Villon, dated 1489," and the same as his 
Blason de faulses amours, also dated 1489. z5 
Beneaut, who was not so eminent as Levet, copied 
Levet's Villon in 1490." It is not unlikely, 
therefore, that he also copied Levet's Patelin. 

(2) Beneaut' s Patelin, though not so well 
printed, is almost exactly like Levet's, in text 
as well as in make-up ; but, barring one or two 
easy emendations of obvious mistakes, 2 ' Beneaut 

23 Op. eiu, VoL m, p. 90. 

24 See Longnon's Villon, p. xcviii, for colophon. 

25 See ed. of Guil. Alexis, by Piaget and Picot, Vol. I, 
pp. 165-166. Levet had published a Blason in 1486. 

26 See Longnon's ed., p. xcix, for B's imitation of L's 
colophon. See, also, exemplar of B's Villon at BibL Nat. 
(Inv. Mis Ye 287). 

27 B. gives the correct Picard forms canter and se, for 
chanter and sa (v. 855) ; and bon memoire, making 8 sylla- 
bles, instead of the bonne memoire in Le B. and L. (v. 
687). 



almost invariably offers a more corrupt text. 28 

(3) Beneaut omits verse 179 (Ining a lautre 
comme len fait. ) w Had Levet copied Beneaut, 
Levet too would have omitted this verse. Few 
who are acquainted with the ways of the early 
printers will suppose that Levet, or his typesetter, 
took the pains to get the missing line from some 
other edition. On the contrary, the early printers 
commonly omitted not merely a verse, or half a 
verse, but they put pages in wrongly, or even 
inserted several pages twice, 29 and it seems too 
modern a point of view to suggest that Levet may 
have taken the verse lacking in Beneaut from some 
other text containing it. If Levet was so scrupu- 
lous, why did he not look elsewhere for the five 
syllables needed to complete verse 1531 ? For 
the space of at least forty-three years, to judge by 
the known editions of Patelin, all the printers of 
this text were satisfied to leave this verse unfin- 
ished. No, the lack of five syllables, including 
the rime word, disturbed them as little as it did 
the scribe to whom we owe the oldest known 
manuscript. 30 

If we admit the priority of Le Roy over Levet, 
a comparison of Le Roy, Levet, and Beneaut, 
proves overwhelmingly that Beneaut was the 
copyist. Note that the following verses are iden- 
tical in Le Roy and Levet, whereas they diverge 
in Beneaut 

(183) Le B and L : Ainsi des laines de mes bestes 
Beneaut : et de la laine de mes bestes 



(189) Le B and L : 
Beneaut: 

(207) Le E and L : 
Beneaut : 

(273) Le B and L : 
Beneaut : 

(323) Le E and L : 
Beneaut : 



qui veult viure et soustenir paine 
qui veult viure et endurer paine 

tout men est ung en paiement 
tout men est ung or ou paiement 

{sic.) 
Nenny de par une longaine 

Nenny en sanglante estraine {sic) 

quel vin ie boy. vostre feu pere 
quel vin buuoit vostre feu pere (sic.) 



28 His corruptions, though numerous, are insignificant. 
They consist mainly in the omission of short words. For 
some examples of Beneaut' s alterations, see the citations 
on pp. 70-71 of this article. 

89 For examples we need go no further than the two 
Gothic editions of Patdim at the British Museum, than 
Inv. Mes. Ye 1,293, and than Ye 1,291 (Bonfon's edition), 
at the Bibliotheque Rationale. 

30 Ft. 4723, now. acq., Bibl. Nat. See part n of this 
article. 
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(335) LeEandL: 
Beneaut : 

(423) Le E and L : 
Beneaut : 



(442) LeE: 

L: 

Beneaut : 

(1425) LeE: 

L: 

Beneaut : 
(1459) LeEandL: 

Beneaut : 

(1489) Le E and L : 

Beneaut : 



Non or quil peult estre pendu 
or par le col soit il pendu 

cecy ne que ung beau motparlassent 
nenny ne que ung beau mot parlas- 
sent 

ung fromage au bee la venoit 
ung renard . . . 
ung formage au bee la venoit 
ung renard 

ung formage que au bee auoit (sic. ) 
le renard 

par la char bieu moy las pierre sl 

par la char bieu moy. las pierre 
par la char bieu ne par sainct pierre 

que vous mistes soubz vous M es- 

selles 
que vous mistes soubz vostre esselle 
(sic) 

maist dieu ie los que ie [the Judge] 
men voise 

maist dieu ie loe que il [the Shep- 
herd] sen voise 



But it is needless to heap up examples. If 
Levet had copied Beneaut, as Mr. Picot declares 
he did, 33 nothing short of a miracle could have 

81 Due, no doubt, to a misunderstanding of a MS. ab- 
breviation of pech(i)erre. Beneaut, completely puzzled, 
changed to ne par sainct pierre — a more commonplace oath. 

81 A pronunciation common as late as Marot. 

39 See his preface to the facsimile of the Malaunoy 
Patelin, (in the Soci&e' des Anc. Textes series, dated 1904, 
out in 1905) pp. 4 and 5. Le Boy and Levet have almost 
exactly the same cut to illustrate the meeting of the Shep- 
herd and the Draper. In Beneaut' s cut, inserted twice, 
the Shepherd is standing at his master's left, and is holding 
his crook in his right hand ; whereas Levet shows him on 
the other side, with his crook in his left hand. This 
reversal has led Mr. Picot to affirm that Levet is the 
copyist. "Ce qui montre bien que Levet est le copiste, 
e'est qu'ici [in Levet] le berger tient sa houlette de la 
main gauche, et que le drapier porte son auni6niere du 
cote" droit." And further: "Cette edition [by Levet] 
doit €tre posterieure a celle de Beneaut, puisque l'un des 
bois est une copie evidente d'une des figures employees 
par celui-ci [Beneaut]." 

Even if we go the length of declaring that Le Boy is 
later than Levet, the textual evidence furnished by 
Beneaut' s omission of verse 179, along with certain less 
striking features already mentioned, shows plainly that the 
contrary is true, and that what Mr. Picot regards as a left- 
handed woodcut is in reality, therefore, the original. But 
let us momentarily suppose there were no textual evidence, 
and consider Levet's woodcut (reproduced in my Farce of 



caused him to reject Beneaut' s readings and give 
the text precisely as it stands in Le Roy. For 
those who admit Le Roy's priority there is no 



Master Pierre Patelin, page 61 ; also (though not accur- 
ately, and probably after a modern edition) in Mantz's 
History of Theatrical Art, English trans., 1904, VoL n, 
p. 132). 

The Draper's wallet, or alms purse, hangs precisely at 
the middle of his girdle, just like a wallet in a cut illus- 
trating Le Boy's edition of the Danse des Aveugles (co. 
1487), 'wherein the wearer is facing us. But are we to 
assume that the shepherds of the fifteenth century never 
held their crooks in their left hand ? Were there no left- 
handed shepherds in those days? — no left-handed, or 
absent-minded engravers? Can it be that no fifteenth- 
century engraver ever wittingly portrayed a human 
being holding an object in his left hand, rather than 
in his right ? Such reversals are in fact an almost every- 
day occurrence in the history of engraving. If the en- 
graver happen to be distraught his block or plate will be 
right, but the image on paper will of course be wrong 
side round, like objects reflected in a looking-glass. 

At the Boston Museum of Fine Arts are two reversed 
engravings by Lucas Vosterman (born about 1580). One 
is derived from the "Adoration of the Shepherds," by 
Eubens ; the other from Eaphael's " Saint George and 
the Dragon." The Malermi Bible (1498) shows a lute 
player fingering his lute with his right hand and plucking 
it with his left ; yet in this same illustration is an organ 
with its great base pipes properly at the left Another 
cut in Le Boy's Danse des Aveugles (ca. 1487) represents 
Death casting a spear with his left hand ; behind him is a 
left-handed horn blower. A cut of the " Adoration of the 
Shepherds" in the Missale Virdunense (1481) shows a 
shepherd with his crook in his left hand. Jean de Pr£'s 
edition of the Legende Doric (7 Oct., 1489) contains a cut 
entitled "Legende dudit saint sebastien," in which the 
saint is the target of a left-handed bowman. In the edition 
of the Histoire de le Destruction de Troye la grant dated 12 
May, 1484, is a woodcut which shows two labourers hold- 
ing their mattocks with the left hand further from the 
body than the right, — an unnatural position. (For facs. 
see Claudin, op. tit., Vol. I, p. 183. The other cuts are 
right. But see also the right-hand lower cut, ib. I, 192, 
wherein both a right-handed and a left-handed labourer 
are at work. ) For another so-called reversed cut (with a 
legend correctly set into it) see Claudin' s facs. of an illus- 
tration in Jean du Prg's ed. of the Legende des trois maris 
et des trois vifs (op. tit., I, 257). Surely these cuts are 
not all copies of cuts in older editions. To come down 
to modern times, you will find in New York Life for 
30 Nov., 1905, a full-page drawing by Victor Perard, 
entitled " Au revoir, Gibson ! " On the dock, at the top 
of a throng of Gibson's characters, who are " seeing him 
off," is an old gentleman with a guitar. The instrument 
is wrong side round and, as was the case with our lute 
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logical conclusion but that Levet preceded Be- 
neaut ; for those who, lite myself", think that Le 
Roy's priority is at least open to doubt, the evi- 
dence in favour of Levet's priority over Beneaut 
will still seem strong enough, I think, to be con- 



vincing. But what proof have we that Levet's 
Patelin appeared after 20 Oct., 1489 ? 

Levet's Patelin is known to be his because of its 
typography and because it contains his emblem, — 
a white heart, etc., shown by the accompanying 
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player, the fingering is being done with the right hand, 
the plucking with the left. But why shouldn't Levet's 
Draper have worn his wallet on his right side (though he 
doesn't), as well as the Shepherd (who does), and why 
shouldn't our Shepherd have held his crook in his left 
hand? 

The truth is that Levet's cut is the original, wrong side 
round or not, and Beneaut' s cut, differently drawn and 
coarser, is a copy of it. When the cuts in two editions 



of a book were not printed from the same blocks or plates 
(in which case the cuts in the later of the two editions are 
likely to show tell-tale breaks, or wear) the cuts cannot 
properly be used to prove the priority of either edition. 

As to the cuts of the trial scene, see Modern Philology, 
June, 1905. For facsimiles of all Levet's cute, see my 
translation, The Farce of Master Pierre Patelin, 1905. 
Beneaut' s cuts of the trial scene and the Shepherd's visit 
may be examined in Claudin, op. cit., Vol. n, p. 304. 
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facsimile. Now the very block used to print this 
emblem in the Patelin was used also in the edition 
of the Blason de faukes amours, signed by Levet 
and dated 20 Oct., 1489. In the Blason u this 
emblem shows a small white streak which proves 
that the block itself was split from the top of the 
cross to a point four millimeters from the upper 
edge of the block. In Levet* s edition of Villon, 
dated 1489, and in his Patelin this crack reaches 
clean to the top, and certain other less noticeable 
breaks appear. 85 It follows that Levet' s Patelin 
was printed after 20 Oct., 1489. If, now, we 
allow Levet a month to distribute his type and 
to set it up for his Patelin, and allow Beneaut a 
couple of months in which to make sure of Levet' s 
success before venturing a reprint, we may draw 
the limits closer and conclude that Levet' s edition 
appeared between, say, November, 1489, and mid- 
October, 1490." 



84 For facsimile see ed. of Guil. Alexis by Piaget and 
Root, VoL I, p. 166. The original cut (in the Blason) I 
have not seen, but I rely on the facsimile because it bears 
every sign of accuracy. The cut in the Blason shows, on 
the left side of the vertical bar of the monogram a white 
streak not visible in the Patelin ; but this streak runs across 
the grain of the wooden block and is no doubt due to some 
thing else than a split. 

86 Owing to no fault of mine, the facsimile of this 
emblem, as shown in my Patelin (see note 11), like that 
in Claudin (op. eit., VoL I, p. 439), by which I was led 
to make an incorrect statement on page 116 of my trans- 
lation, fails to reveal the tell-tale marks ; but the accom- 
panying facsimile does, and I shall see that the facsimile 
in my book is made right as soon as an opportunity pre- 
sents itself. The would-be facsimiles in the humbug 
Baillieu reproduction of Levet's Patelin, are as grossly 
inaccurate as is the Baillieu text. The character of this 
book should cast suspicion on every volume in the so-called 
Bibliotheque Oothigue. 

38 Levet's Vitton followed his Blason, but whether his 
Villon followed his Patelin or not is uncertain. Mr. D. C. 
Stuart, a graduate student of Columbia University tem- 
porarily in Paris, has been so kind as to examine for me, 
side by side, the emblem in Levet's Patelin and that in his 
Villon. Mr. Stuart is positive they were printed from the 
same block. As " the straight lines [in the Villon emblem] 
are more broken than in the print in the Patelin," Mr. 
Stuart believes the Patelin came first. If this is true, 
Levet's Patelin must have appeared toward the end of 
November, 1489, and his Villon must have been printed 
about December, 1489. 



Summary of Concltjsiohb. 

Le Eoy's Patelin probably appeared about 1485 
or 1486, and is in all likelihood the oldest text of 
Patelin known. Levet's edition appeared approxi- 
mately between November, 1489, and mid-October, 
1490, quite likely about the end of November, 
1489. Levet almost certainly copied Le Eoy. 
Levet's text is the oldest complete text known, 87 
and differs in no essential respect from its appar- 
ent prototype. Levet's edition was reprinted by 
Beneaut, whose book appeared 20 Dec., 1490. 
But we shall see that Beneaut was by no means 
the only person indebted to Levet for the text of 
Patelin. 

(2b be continued.) 
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A NOTE ON PHONETICS. 

In Professor George Hempl's German Orthog- 
raphy and Phonology, well-known for its com- 
pleteness of treatment and its philological ' Akri- 
bie,' I have always been puzzled not to find an 
allusion to a second value of the long o-sound, 
discussed on pp. 144-5. Since the author enjoyed 
the cooperation of North Germans, perfectly com- 
petent in phonetic questions, it is only after long 
hesitation that I bring up this point, however 
small it maybe, for discussion. I clearly differen- 
tiate between the long o in such words as hohlen, 
Kbnig, hochst, Ofen, Goethe, Ol, Kloster, Trod- 
ler, Voglein, Bischqfe, Herzoge on the one hand, 
and on the other such as grohlen, Stor, Plon, 
hbren, Behbrde, Borde, Forde. The long o in these 
words is distinctly more open than the o in the 
first series of words, and is in that respect in about 
the same relation to the o in Konig, as the vowel 
in all is to that in old. As seen from the exam- 
ples given above, this o occurs only before liquids 
and nasals, and betrays, no doubt, Low German 
influence. I spent my youth in the old Holsa- 
tengau; my German, therefore, bears the North 
German stamp. 

Kabl Detlev Jessen. 

Bryn Mawr College. 

m I hope to give Levef s whole book, in facsimile, in the 
volume containing my critical text of Patelin. 



